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ABSTRACT
In the anime fan community, knowledge negotiation is central to interpretive practice and the formation of com-
munity identity. Even concepts originating in academic discourse are integrated into fan terminology, where they 
take on distinct meanings and functions. A striking example is the fan discourse around genre deconstruction, 
which gained prominence during discussions of the anime series Puella Magi Madoka Magica (2011). Acclaimed 
for both its commercial success and critical reception, it deliberately subverted audience expectations of the magi-
cal girl genre. Its combination of familiar tropes and their disruption through psychological trauma and character 
deaths established Puella Magi Madoka Magica as a focal point for debates on genre and value.

A qualitative analysis of YouTube videos and comment threads between 2011 and 2020 demonstrates how the 
notion of deconstruction was introduced, contested, and reformulated. Initially, the term was applied enthusiasti-
cally and uncritically, functioning less as a precise analytical category than as a fashionable value marker. In this 
first phase, deconstruction was associated with a structuralist view of genre as a construct that could be dismant-
led, and it was extended to other anime. Its broad and often superficial application, however, provoked criticism. 
In this second phase, complaints arose that deconstruction was being used primarily to confer intellectual status, 
resulting in negative sanctions against those deploying the term without justification. A third phase subsequently 
emerged in which explicit argumentation came into focus and contributors began referencing Jacques Derrida’s 
philosophical concept, integrating his terminology into fan discourse, though often without engaging with its theo-
retical complexity.

Within these phases, recurrent patterns of interpretation can be observed. Most consistently, deconstruction 
was linked to claims of realism: works labeled as such were said to subject genre tropes to “reality checks,” expo-
sing consequences such as psychological damage and death. Puella Magi Madoka Magica, for instance, was praised 
for portraying what might plausibly occur if real adolescents were confronted with magical girl scenarios. A se-
cond strand emphasized novelty, positioning Puella Magi Madoka Magica as the first work to destabilize its genre, 
though this was contested by references to earlier series. A third dimension framed deconstruction as commentary 
or as an intentional strategy of creators, even when such intentions were speculative. Finally, gendered dynamics 
shaped the discourse: male fans, in particular, deployed the term to separate Puella Magi Madoka Magica from the 
ʻnaïveʼ and ʻfeminineʼ aspects of the genre, thereby legitimizing their enthusiasm for the series. These negotiations 
reveal how deconstruction became both a classificatory device and a value indicator. Its deployment distinguished 
works considered complex and intellectual from those judged formulaic, while elevating the status of fans who 
used the term. The backlash against this practice underscores the tension between intellectual ambition and ac-
cusations of elitism. The eventual turn to Derrida reflects both the aspiration to ground discourse in theoretical 
authority and the limits of such borrowing when detached from its philosophical context.

The implications of this case extend beyond this fandom. The discourse illustrates how theoretical concepts 
can shift from academic to popular contexts, how they are redefined in fan communities, and how they shape 
hierarchies of legitimacy. It also demonstrates how debates around genre categorization can influence classificato-
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ry systems, as seen in the emergence of a ʻdark magical girlʼ label and shifts in database taxonomies on platforms 
such as MyAnimeList.

Overall, the discourse on genre deconstruction in the anglophone anime fan community exemplifies processes 
of knowledge negotiation within digital fandoms. It highlights how fans adapt terminology, how value and hierar-
chy are constructed, and how gendered and cultural logics underpin these negotiations. In tracing these dynamics, 
the case of Puella Magi Madoka Magica contributes to a wider understanding of fan communities as knowledge-
producing cultures and the roles of terminology and categorization therein.
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